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1. HACIIOPT ®OHJAA OINEHOYHBIX CPEACTB

1.1. Ob6saacTb NpUMEHeHNs

®onx omenounbix cpeactB (POC) - HeoThemsieMas dYacTh paboueit
POrPaMMBbl JTUCIMILTUHBI «JIMHTBOKYJIBTYPOJIOTHICCKUI aHATN3 W HHTEPIPETAIUS
TEKCTa» W TpPeTHA3HAYCH JUIS KOHTPOJS M OIEHKH 00pa30BaTeIbHBIX JTOCTIKEHUHN
CTYZICHTOB, OCBOMBIIIMX MPOrPaMMYy TUCITUTUIAHBI.

1.2. Hean u 3axa4m PoHIa OLIEHOYHBIX CPEICTB

[ens ®OC — ycTaHOBUTH COOTBETCTBHE YPOBHS MOJTOTOBKH 00yYaromerocs
tpeboBanusim  DOI'OC BO wmaructpaTypa 1O  HampaBi€HUIO MOATOTOBKHU
45.04.02 JIuHrBUCTHUKA, YTBEPKICHHBIM MPUKa30M MUHUCTEpCTBA HAYKU U BBICHIETO
oOpaszoBanusi Poccuiickoit ®enepanuu ot 12 asrycta 2020 roma Ne 992
(c U3MEHEHUSIMU ¥ JIOTIOJTHCHHUSIMU).

1.3. Tlepeuenb kommeTeHuuii, GopMupyeMbIX B NpoLecce OCBOEHHSA
OCHOBHOM 00pa30BaTe/IbHOI MPOrpamMMbl

[Iporiecc ocBOCHMS MUCHUILIMHBI HANpaBlieH Ha (OPMUPOBAHUE CIIEAYIONTNX
KOMIIETEHI[MI U UHJIUKATOPOB UX JOCTHKECHUS:

Kox mo ®I'OC BO \ Nuankarop 10CTHKEHUs

O6menpodeccrnoHanbHbIE

OIIK-1 Cooco6en  mpumensars  cucrtemy | OIIK-1.1.  Opuentupyercs B  CHCTEME
TEOPETUYECKUX U DMIUPUYECKUX 3HAHUM O | SMIMPHUYECKUX 3HAHUM O (YHKIIMOHHPOBAHHUU
q)yHKHI/IOHI/IPOBaHI/II/I CHUCTEMBI HU3y4acMOT'0 | CUCTEMBI HU3y4a€MOI'0 MHOCTPAHHOTI'O A3bIKa U
HHOCTPAaHHOT'O SI3bIKA u TCHACHIUAX €€ | TCHACHIIUAX eé Pa3BUTHAL.

pa3BUTHS, YUUTBIBATh LIECHHOCTH u | OIIK-1.2 IIpuMeHsieT CUCTEMY AMITUPHYECKIX
NPEACTaBICHUS, NPUCYIIME KYyJAbTYpe CTpaH | 3HAaHUH O (QYHKIMOHUPOBAHWM  CHCTEMBI
M3y4aeMOTO HHOCTPAHHOI'O sA3bIKa U3y4aeMoro MHOCTPAHHOTO A3bIKA 51
TEH/ICHIMX e€ pa3BUTHs B MPO(PECCHOHAIBHOM
JIeSATEIbHOCTH.
OIIK-1.3 YuuThIBaeT LEHHOCTHU u

MPEACTABIICHUS], MPUCYLIUE KYyJIbType CTpaH
M3y4aeMOTO MHOCTPAHHOI'O sI3bIKa B MPOLECCE
OCYIIIECTBICHHS npodeccruoHanbHO I
JIESITEIIbHOCTH.

1.4. Jranbl (popMHpPOBAHUS KOMIIETCHUMHA W CpeACTBAa OLCHUBAHUS
YPOBHS UX ¢(pOPMHUPOBAHHOCTH

KoHTpo/1IbHO-01IeHOYHBIE

Jransl popMupoBanus komnereHuuii | Komnerenuuun
cpeacra / cnocod oneHuBaHUs

Tema 1. JINHrBOKYJIbTYPOJIOTHS  KaK OIIK-1 VYerHbli ompoc.

HOBas o0JsacTh HAYKH. Harmicanue pedepara.
JIMHIBOKYJIBTYPOJIOTMYECKUI aCIIeKT N3yueHne u KOHCIEKTUPOBAHUE
aHanM3a cllioBa M Tekcra. Tumosorus TEOPETUYECKOI0 MaTepHaa;
KylnbTypbl. KyJnbTypHBIE THUIIBI TEKCTOB. Co3znanune Power Point

JIMHTBOKYJIBTYPOJIOTMYECKUN KOHLIENT U IIPE3CHTALUM.




AKCHOJIOTUYECKast KapTUHa MUpa.
KonrtpactuBHbIii aHaJIN3. TekcTsl
MIPABOCIIABHO-CIIABIHCKON KYJIbTYpPhl U
UX MECTO B CHCTEME HallMOHAIbHBIX
neHHocTed. KynbTypHBIH M S3BIKOBOM
KOJI IPaBOCJIaBHOT'O JIUCYpCa.

JIMHTBOKYJIBTYPOJIOTMYECKU I
aHaJIU3 U UHTEPIPETALNs TEKCTa.

Tema 2. IlparmaTuyecKkue CBOiCTBa OIIK-1 YcTHBIM onpoc.

TEKCTOB THAJTEKTHON KYJbTYPbI. Harnucanue pedepara.

Ponp TekcTOB (OJIBKIOPHOTO THMNA B N3yyeHne © KOHCIEKTHPOBAHHE

hopMupoOBaHUHN HallMOHAJBHBIX TEOPETUYECKOr0 MaTepuara,

CTEPEOTHUIIOB. IMocnoBuibl, CKa3KH, Co3nmanue Power Point

AHEKJIOTBHI W Ap. >kaHpbl. HanuonanbHO- MpEe3eHTaLHI.

crenu(uuecKkoe W yHUBEPCAIbHOE IS JIMHIrBOKYJIBTYPOIOTUYECKHI

poccuiickoil  (hOJIBKIIOPHON  KYJBTYpBHI. aHaJIN3 U UHTEPIPETALHs] TEKCTA.

Ocobast pob cMEXOBOU KYJIbTYPHI.

Tema 3. [IparmaTnyeckue  cBOlicTBa OIIK-1 VYerHbll ompoc.

TEeKCTOB JJIMTAPHON KyJbTYpbl. Poib Harmucanue pedepara.

TEKCTOB  DJIMTAPHOM  KYJIBTYPHl B N3ydyenne © KOHCIEKTHUPOBAHUE

dbopMUpoBaHUH HallMOHAJIbHBIX TEOPETUUECKOr0 MaTepuana,;

CTEPEOTHUIIOB. OcobenHoctr Co3nanue Power Point

HMCTOPUYECKOTO  Pa3BUTHUS  DIIUTAPHOUN MPE3EHTALNI.

KYJIbTYpbI 19-20 BEKOB. Ponn JIMHTBOKYJIBTYPOJIOTMYECKU T

XYJ05KECTBEHHOU JUTEpaTyphl B aHaJIN3 U MHTEPIPETALMS TEKCTa.

pa3BUTHUU OOUIECTBEHHOTO CO3HAHMSL.

Tema 4. [IparmaTuyeckue  cBoOiicTBa OIIK-1 YcTHBIHM onpoc.

TEKCTOB MAaccoBoil KYJbTYPBI. Hamnucanue pedepara.

Tunosorus TEKCTOB MaccoBOU N3ydeHne © KOHCIEKTUPOBAHHE

KYIbTYphl. XapakTEPUCTHKA TEKCTOB TEOPETUYECKOr0 MaTepuara,

peKIambl B MOJUTUYECKOU u Cosnanue Power Point

SKOHOMHUYECKOH cdepax. COOTHOIICHUE MpEe3EHTaLHI.

SI3BIKOBBIX W HES3BIKOBBIX TEKCTOB B JIMHTBOKYJIBTYpOJIOTMUECKUM

peKIame. aHaAJIM3 U UHTEpIpETaIMsl TEKCTA.

Tema 5. JINHIBOKYJIbTYPOJIOTHS OIIK-1 VYerHbli ompoc.

TEKCTA. Harmucanue pedepara.

JIMHTBOKYNBTYPOJIOTHYECKUE MO B N3yuenne u KOHCIEKTUPOBAHHUE

S3bIKOBOM  KapTuHe  wmupa.  Koabl TEOPETUUECKOr0 MaTepuana;

TPaAUIIMOHHON KYJBTYpbI B Cospnanue Power Point

(G ONBKIOPHOM, OOPSII0BOM U aBTOPCKOM MpPE3EHTALNI.

TEKCTE. JIMHTBOKYIIBTYPOJIOTUUECKU I
aHaAJIM3 U MHTEPIPETALMSI TEKCTA.

Texkymas arrecranus OIlK-1 YcrHbiii onpoc.
JIMHTBOKYJIBTYPOJTOTUYECKHI
AQHaJIN3 U MHTEPIPETALMS TEKCTA.

IIpome:xxyTOYHAs aTTeCcTALUSA OI1K-1 3auer

1.5. Onucanue nmoka3areJsieil GOpMHUPOBAHNSI KOMIIETEH U

Koa xkomnereHuun

Pe3yabTaThl ¢hOpMUPOBAHHOCTH

OIIK-1 3Haer:

U3y4aeMoro

HECHHOCTU U MPCACTABJICHUA,
UHOCTPAaHHOTO
poQecCHOHATLHON e TENLHOCTH.

sA3bIKA B

IpUCYILIUE KYIbTYpe CTpaH
IIpOLIECCE  OCYILLECTBIICHUS




YMmeer: OpUEHTUPOBATHCA B CUCTEME OMIUPUYECKUX 3HAHUKA O
(YHKIIMOHUPOBAHUHM CHCTEMBI HM3y4aeMOTO WHOCTPAHHOTO sI3bIKA H
TeHJACHUUAX €€ Pa3BUTHSL.

Baageer: HaBbIKAMU NPUMEHEHUS CUCTEMbl SMIIMPUYECKUX 3HAHUU O
(YHKIIMOHUPOBAHUHM CHCTEMBl HM3y4aeMOTO HWHOCTPAHHOTO f3bIKa H
TEHACHIUAX e€ pa3BUTHA B MPO(HECCHOHATBLHON NESTETbHOCTH.

1.6. Kpurepuu ouneHUBaHMs KOMIETEHIMii Ha Ppa3HbBIX IJTanax HX
(popmupoBanus

KoaunuecrBo
Buj yueOHo# padoThl 0aJ1J10B
Oo®0 | 0-390 | 390

YCTHBIE OTBETHI Ha CEMUHAPCKUX 3aHATHUAX 35 - -
BrinosHeHue npakTuyeckux padboT 35 - -
CamocrosrenbHas pabora 20 - -
Wublie Buapl yaeOHOM paboThl (TIOATOTOBKA MPE3CHTALINH, 10 - -
HanucaHnue pedepara, pelieHue 3aaad u Jip.)

Bcero 100 - -

HaxonuteanHas cucrema onenuBanusa mo 100-0ajibHOM IKaJIe

Yerbipexoa/uibHAs Cucrema
100-6anabHas BykBeHHas HIKaJia, COOTBETCTBYIOIIAS
CHCTEMA OlleHHBAHUS OLIEHHUBAHUS

mKajaa 100-6a1y1bHO# IKAJIE
JK3aMeHa 3ayera

OTnugHO 90-100 A — OTIIMYHO — TEOPETHYECKOE COJCpKaHUE
Kypca OCBOCHO IOJHOCTBIO, 0€3 MpoOesoB;
HEOOXOIUMBIC MPAKTHYCCKHE HABBIKUA PaOOTHI
C OCBOCHHBIM MaTEpHaioM CHOPMUPOBAHBI;
BCE MPEyCMOTPCHHEIC porpaMmon
oOyuyeHHsT ydYeOHBIC 3aJlaHWs BBITIOJTHCHBI,
KAayeCTBO HMX BBIIOJIHEHUS OLIEHEHO YHCIOM
0aJuIoB, OJMBKUM K MAaKCHMAaJLHOMY

Xoporio 83-89 B - oyeHp Xopomo — TEOPETUUECKOE
CoJlepKaHNEe Kypca OCBOCHO IMOJHOCTEHIO, 03
mpoOesoB;  HEOOXOAWMBIE  TPAKTHYCCKUE
HABBIKUM pabOTHI C OCBOCHHBIM MATEPUATIOM B
OCHOBHOM c(OpMHUPOBAHHI; BCE
MPEyCMOTPEHHBIC MPOrpaMMol  00ydeHUs
yueOHbIC 3aJaHusl BBIMOJIHEHBI, Ka4eCTBO
BEITIOJTHEHHS OONBIIMHCTBA W3 HHUX OIIEHEHO 3auTeHo
YHUCIOM 0aJuIoB, OJIM3KUM K MAKCHMAaJIbHOMY

Xopomo 75-82 C — XOpolIo — TEOPEeTUYECKOe COJEp)KaHHe
Kypca OCBOEHO IOJHOCTbIO; HEKOTOpbIE
MPAaKTHYECKUE HaBBIKA pabOThl C OCBOCHHBIM
MaTepuanoM c(opMHpOBaHbI HEJOCTATOYHO;
BCE Ipe1yCMOTPEHHBIC porpamMmoit
0o0yucHHsT y4YeOHBIC 3aJaHMs BBIIOJIHCHBI,
Ka4yecTBO BBINIOJIHEHHSI HM OJHOTO W3 HHUX HE
OLICHEHO MUHHMMAJIBHBIM YHUCJIOM OaioB,
HEKOTOpbIE BHUIBl 3aJaHUi BBIOJIHEHBI C
OLIMOKaMH

VY 10BIIETBOPUTENBHO 63-74 D — ynoBIeTBOpUTENBHO — TEOPETHUECKOE
coJiep’KaHWe Kypca OCBOCHO YacTHYHO, HO
npoOensl  HE  HOCAT  CYIIECTBEHHOTO
XapakTepa, HEOOXOAWMBIE  TPaKTHYECKHE




HaBBIKM pabOTHI C OCBOCHHBIM MAaTEpHAJIOM B
OCHOBHOM  C()OPMHUPOBAHBI;  OOJIBIINHCTBO
MIPEYCMOTPEHHBIX TIPOTPaMMON  00y9eHUS
y4eOHBIX 33JaHUH BBITOTHEHO, HEKOTOPBIE M3
BBINOJTHEHHBIX 3a/IlaHUH COJEPKAT OIIHOKH

Y 10BHETBOPUTETBHO 50-62 E - nmocpenctBeHHO — TeopeTHUECKOE
colep)kaHHe Kypca OCBOGHO  YaCTHYHO,
HEKOTOpbIE MPAaKTUYECKHE HaBBIKU padOoTHl He
c(opMHUpPOBaHbl, MHOTHE IPELyCMOTPEHHBIE
y4eOHOM mporpaMMmoii o0ydeHHs ydeOHbIe
3aaHusl  HC BBIIIOJIHCHBI .]'II/I6O Ka4yeCTBO
BBIIMNOJIHEHHBIX HEKOTOPbLIX M3 HHUX OLCHCHO
YHCIIOM 0aJIIOB, OJM3KUM K MUHUMAJIbHOMY

HeynoBnerBopurensHo 21-49 FX — Hey1OBIIETBOPHUTENEHO — TEOPETHYECKOE
coJiep)KaHWe Kypca OCBOGHO  YaCTHUYHO;
HEOOXOIUMBIC MPAKTHICCKUE HABBIKUA PaOOTHI
c OCBOCHHBIM MaTepHaIOM HE
c(hOpPMHUPOBAHEI; OOJIBIITMHCTBO
MPEIYCMOTPEHHBIX ~ YYEOHOH  mporpaMMoi
o0yueHHs y4eOHBIX 3aJaHUil HE BBITOIHCHO
00 KadecTBO WX BBIONHEHHUS OICHEHO
grciaoM 0aiioB, OMM3KAM K MUHHMAaJIbHOMY;
IpH  JOMOJHHUTENFHO  CAMOCTOSTEIBEHON
pabote Hajg MaTepuaroM Kypca BO3MOXKHO
TIOBEIIIICHIE KAa4decTBA BBHIMIONHEHUS YIeOHBIX
3aJaHAN

He 3aureno

HeynosnersopurensHo 0-20 F — HeynoBneTBOPUTENBHO — TEOPETHYECKOE
coziepIKaHue Kypca He OCBOECHO;
HE0OXOANMBIE NPAKTHIECKHE HABBIKH PabOThI
He c(opMHpPOBaHBI, BCE  BBHIIIOJIHEHHbIE
y4eOHbIC 3a/IaHHs COJIePIKaT IpyOble OLIMOKH;
JIOTIOJIHUTENbHAS  CaMOCTOATENbHas paboTa
HaJl MaTepuaJioM Kypca He NpUBEIeT K
KakOMYy-JIM0OO ~ 3HAaYUMOMY  TOBBIIICHHIO
Ka4yecTBa BBIMIOJIHEHUS YUeOHBIX 3aJaHUH

2. KOHTPOJIBHO-OIIEHOYHBIE CPEICTBA
2.1. OueHo4HbIE CPeACTBA TEKYIIEr0 KOHTPOJIS
Tembl 1J151 TOATOTOBKH MYJIbTUMEIUIHBIX MPe3eHTALUIA:

. TeKCT KaK mpeIMeT UCCIeI0BaHuUs TUTEPATyPOBEICHHUS.
. TeKCT KaK npeIMeT UCCIIeI0BaHUS CEMUOTHKHU.
. I3ydyeHnne cakpalbHBIX TEKCTOB KaK Hayajo TeKCTOJIOTHUH.
. CTpykrypa ab3arma.
. CemanTrka Mex(Gpa3oBbIX OTHOLICHUN B TEKCTE.
. [Ipocoaust 1 UHTOHAIUSA B TEKCTE.
. CitykeOHbI€ CJIOBAa KaK MapKephbl CTPYKTYPHI TEKCTA.
. Bpemst u MO1anbHOCTH B TEKCTE.
. Pepepenuius B Tekcre.
10. I'panuLIbl ¥ €AUHULIBI TEKCTA.
11. IIpobema oOo03HAYEHUs: KOHIIENT, TMOHATHE, 3HadyeHue. OOmee W pa3audHOe
MEXIy HUMHU.
12. Konnenryanu3anus Mupa u €€ pe3yabTar.
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13. HanmmonansHO 00yCIOBICHHBIC KOHIICTITH B COBPEMEHHOM aHTIIMACKOM SI3BIKE.
14. KoHuent Kak OCHOBA S3bIKOBOW KapTUHBI MUPA.

15. IloHsITHE KOHLIENTYAILHOW U SI3bIKOBOW KapTUHBI MUPA.

16. Konmenryanu3anus NpocTPaHCTBA B COBPEMEHHOM aHTIIUHCKOM SI3BIKE.

17. KoHuenryanu3aiusi BDEMEHH B COBPEMEHHOM aHTJIMMCKOM SI3BIKE.

18. Ctuxuu NpuUpoOIBl U UX KOHIETITYaTU3aIMi B AHTJTUHCKOM SI3BIKE.

19. Konnenryanusamusi COIMAIbHBIX OTHOIIEHUH B COBPEMEHHOM aHTJIMHCKOM
A3bIKE.

20. HpaBcTBeHHBIE KOHIICTITHI B aHTJIMHACKOMN KYJIBTYpE.

21. DMo1MOHAIbHBIE KOHIIENITHI B aHTJIMHCKOM KYJIBTYpeE.

TeMmbl 1191 MOATOTOBKH pedepaToB

1. XynoxecTBeHHOE BpeEMS U MPOCTPAHCTBO. XPOHOTOTL.

2. Tumonorust  XyHAOKECTBEHHBIX TEKCTOB. IlOATHYCCKHMI, MpO3aWYeCKUd U
IpaMaTUYECKUNA TEKCT.

3. XKanp u peueBas opraHuzaIys Xyg0KeCTBEHHOTO TEKCTA.

4, TTostnueckuid TekcT. OMNIMO3UIUS «CTUX - TTPO3a».

5. CTpoeHHe U CEMAaHTHKA CTUXOTBOPHBIX TEKCTOB.

6. [Ipu3HaKky HAy4YHOTO TEKCTA.

7. SI3pikOBOE  OOpMIICHHME W KOMIIO3UIUS TMHUCHbMEHHOTO HAYYHOTO TEKCTa.
AnHOTanus, pedepart, pereH3usl.

8. Tekctbl myOauIcTUYecKoro ctuwis. JKaupsl myoauuucTuku. X kommo3unus u
O0COOEHHOCTH S3BIKOBOT'O O(hOpMIIEHHUS.

9. Tekct pexnamMbl. 3aKOHBI JKaHpa. S3bIKOBas MOTEHIIUATBLHOCTb.

10. SI3pIKOBast IUYHOCTH U METO/bI €€ U3YUCHHUSI.

11. JIMHrBOKYJbTYPOJOTUYECKUA KOMMEHTApUM XYHOKECTBEHHOI'O TEKCTa Kak
CpeacTBO GOPMUPOBAHUS A3LIKOBOM KApTUHBI MUPa, (POHOBBIX 3HAHUH.

12. KynabTypHasi CEeMaHTHUKA JIMHTBUCTUYECKUX CAUHUII.

13. SI3pIkOBasi KapTWHA MHpa KaK TOHATHE JIMHTBOKYJIBTYPOJOTHH B CHCTEME
MHPOIPEICTABICHUIN U JyXOBHOM KYJIbTYpPbI YEIIOBEKA.

14. TlparmaTtudeckre CBOMCTBA TEKCTOB MAaCCOBOM KYJIbTYPHI.

15. Ilparmatuyeckue cBOMCTBA TEKCTOB JIUTAPHOU KYJIbTYPHI.

Tunossle 3a1aHud

Tasks for analysis and further interpretation:

1. What is the extract about? Give a brief outline of the events.

2. What type of narration is it?

3.What is the prevailing tone of the extract (cheerful, dramatic,
optimistic/pessimistic, melodramatic, dry and matter-of-fact, gloomy, bitter, ironic,
etc.)?

4. How many logical parts can we divide the extract into? Do they differ in
atmosphere? How?



5. What is the first job of the narrator? Does he like it? What devices help to
reveal his attitude to it?

6. Why does he decide to resign? How does he feel the day he did it? Consider
the sentence — “It poured with rain the day | left”.

7. What is the next step in his life? Is it more successful that the previous one?

8. How does the author depict the narrator’s attempts to find a new job? Does
he accept anything? Why? Consider the syntax and the vocabulary of this extract.

9. How does the narrator feel in the end of August? Why? How is it revealed?

10. Find the climax of the extract.

11. Speak about the way the author shows the narrator’s dreams for a new and
better life.

12. Consider the syntax of the last paragraph.

13. What is the main idea of the extract?

The analysis of the extract from the novel “The Magus” by John Fowles

The extract under analysis is taken from a novel — The Magus written by an
English novelist John Fowles. His name has been on the list of the 50 greatest Writers
since 1945. Fowles spent his early adult life as a teacher. He wrote poems and then
turned to novels. His novel “The collector” was a great success. Some critics found it
as an innovative thriller, others claimed it a serious promotion of existentialist
thought. This success made him stop teaching and devote his life to a literary career.

His works were referred to the ideas of the world’s imperfections, blessing and
burden of freedom, life meaning. His novel — The Magus written in 1960 tells us
about an Oxford graduate who is in a pursuit of a perfect job. Once he tried to work
as a teacher in East Anglia, but got disappointed and shortly quitted. He dreamt of
working and living abroad, but couldn’t find any suitable job.

The author raises a problem of young people’s employment. They want their
job to be perfect but it isn’t that easy to find a good one. The problem of youth’s
maximalism and ambitions is shown through the main’s character’s wishes and
expectations. He is eager to get everything immediately and at once: pleasure,
comfort and prosperity.

The idea conveyed in the text is that life isn’t a fairy tale. One must take pains
21 if he wants to achieve something. The extract under study is written in the form of
the entrusted narrative carried out in the 1st person singular which adds much to the
plausibility of the situation revealed in the text.

The extract is interlaced with dialogues between the characters and descriptive
passages of the hero’s place of work and his emotional state, wishes and hopes. The
prevailing tone of the text is emotional, mostly gloomy and pessimistic created by the
words with negative connotation: — bad, — nightmare, — ennui, — boredom, etc. We
feel oppression within the whole text.

As for the composition of the text we can logically divide it into three parts.
The first part is considered with the time the hero spent at his first job. It was a minor
public school in East Anglia. The author describes his attitude to this place through
three aspects — the boys, the common room, the town — using epithets — bad, —



intolerable and a metaphor — nightmare. This emotional gradation reveals the hero’s
distaste. To indicate his feelings to the place the author applies for contextual
synonyms — boredom, — predictability, — ennui. An oxymoron — impotent rage of the
oldl and a simile — like gallows sermons characterize all the inhabitants of the school,
the lifelessness of the school staff. To make the picture more oppressive the author
metaphorically calls this place a — Sahara. Nothing pleased the hero as we can
observe only negatively coloured stylistic devices. The misquotation of the
headmaster and the author’s remark that it was typical for those people speak volume
about them as of the uneducated and degradated. The next part is devoted to the
hopes and wishes of the main hero. It is stated in the very beginning of this part that —
It poured with rain the day | (the hero) left. This vivid prolonged metaphor serves as a
sign of his hope in this Sahara, it shows that changes are about to happen in his life.
His emotional state is marked with epithets and a metaphor — a strange exuberant
sense of taking a wingl. He is excited though he doesn’t know where he is going. The
author clarifies it with the help of anadiplosis and enumeration of the things the hero
Is eager to have: — but | knew what | needed. | wanted a new land, a new race, a new
language. | needed new mystery. The author shows the contrast between his ideal job
created in his mind and the work he had in East Anglia that explains his decision to
quit. So, this part is more positive than the previous one as it is full of hope. The last
part tells about the hero’s job-hunting. He addresses an employment agency. Firstly
he describes the situation positively: the interviewer is shown as an eager lady, for
example. Represented uttered speech is used here to render their dialogue which ends
unsuccessfully as a suitable job hasn’t been found. The hero tries to advertise. He is
desperate though still has an ability to joke as we can see in the irony. Apart from the
pamphlets reminding me that | was God’s there were three charming letters from
cultured and alert swindlers. Tension grows with the coming of September. The
author indicates the main character’s feelings with the help of epithets: — | saw
myself cornered, driven back in despair to the dreaded Educational Supplement...

The last paragraph is related to his return to the employment office in the hope
of getting anything. Tension is created with the help of asyndeton, the air is filled
with uncertainty whether the hero would like the last job they suggest him. John
Fowles proves to be the master of psychological portrait as he reveals the young
man’s concerns and worries about his career. Although the plot is only developing, it
seems to me that an unexpected turn of events is about to happen.

2.2. OueHoYHbIE CPeACTBA 1JIS MPOMEKYTOUHOI aTTeCcTAlUU

. Uto sBIISIETCSl TPEAMETOM JTMHTBOKYJIBTYPOJIOTHHN ?

. UTo 03HauaeT TePMUH KYyJIbTYpHast KOHHOTAIMs 3HAYEHUsI CJI0Ba?

. Kakue ypoBHU TekcTa cojiepxaT KyJIbTyPHYIO CEMaHTUKY ?

. Kakue Tunsl TEKCTOB ClieayeT BBICTSATH C MO3UIUU JTUHTBOKYIBTYPOJIOTUH ?
. YTo Takoe KOHILENT?

. Kak BBI MOHMMaeTe TepMHH S3BIKOBast KApTHHA MUpa?

. Kakne enmHUIBI TMHTBOKYJIBTYPOJIOTHYECKOTO aHAIM3a CICAYET BBIICIATH ?
. UTo Takoe KOHIIENTyaJIbHOE OJIe?
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9. Kakue equHUITBI TEKCTAa BXOAST B KOHIIENTYaTbHOE TIOJIE?

10. Kakue nmpuHATO BHIACIATH GYHKIIUHU S3bIKA, M KAKOBA UX CYITHOCTH?

11. MOXHO 71 TOBOPUTH O IPUOPUTETE OTACITHHON (DYHKIIMH U TOYEMY?

12. Mensiercst 1 (QyHKIIMOHAIBbHAS MPUPOJIa JIUTEPATYPHOTO S3bIKA MO MEpEe €ro
HCTOPUYECKOTO PA3BUTHSA?

13. Kakue ¢opmbl CylecTBOBaHUS HAIMOHAIBLHOTO S3bIKa BaM M3BECTHBI (HApOIHO-
PasrOBOPHBIH S3BIK, SI3BIK (POJIBKIOPA, THAIEKT)?

14. Yto moHMMAETCS 10T TEPMUHOM HAPOJTHO-PAa3TOBOPHBIN S3BIK ?

15. KakoBbI OCHOBHBIE TCHICHIIMH PA3BUTHS IPOCTOPEYHUS B COBPEMEHHBIH ITEPUOJT?
16. KakoBbI OCHOBHBIE TCH/ICHIIMH PA3BUTHS JUAICKTOB B COBPEMEHHBIN TIEPHOT?

17. KakoBa quHaMUKa B3aUMOJICHCTBUS OHSITUN S3bIK U PEUb?

18. UTo npuHATO MOHUMATH MO/l TEPMUHOM HOpMa?

19. B uem oTiinuue A3bIKOBOW HOPMBI OT CTHIIMCTUYECKOM ?

20. B kakuX OTHOIICHUSX HAXOJATCS MEKIy COOOU MOHSATHS HOpMa U Ko UKaIus ?
21. Ha3zoBuTEe OCHOBHBIE (DYHKIIMH XYyT0KECTBEHHOTO TIPOU3BEICHHSI.

22. Kak COOTHOCATCS B XYAOKECTBEHHOM IIPOM3BEJCHUU  XYJO0KECTBEHHAs
peaNTbHOCTh

XYZ0’KECTBEHHAs YCIOBHOCTh?

23. Yto Takoe Tema, KaK JIATepaTypOBEAICCKAs KATCTOPHSI?

24. Yto npeamnoiaraeT METOIMKa aHaIu3a TEMaTUKH ?

25.Yro BrmoyaeT B ce0d TMOHATHE "MACHHBIM MHP"  XYJI0KECTBEHHOTO
IPOU3BEACHUS ?

26. Tunonorus TEKCTOB.

27. CTpyKTYypHO-COJCPKATEIbHBIC " KOMMYHHKaTHBHO-TTParMaTHYECKHEC
XapaKTePUCTUKH TEKCTa.

28. TekcToBbIe KaTerOpuK. TEKCT U TUCKYPC.

29. Kputepuu TeKCTyaabHOCTH.

30. JlaliTe onpenesieHre KOTE€3HHU.

31. [aliTe onpenenieHue KOr€pEeHTHOCTH.

32. JlaliTe onpeielICHIE HHTCHIIMOHAIBHOCTH.

33. JlaiiTe onpenencHue MPUEMIIEMOCTH.

34. Jlaiite onpeneneHne NHOOPMATHBHOCTH.

35. JlaiiTe onpeneneHue CUTYaTUBHOCTH.

36. JlaifTe onpenencHue HHTEPTEKCTYaTbHOCTH.

37. TexcToobpa3zyromye BO3MOKHOCTHU S3bIKOBBIX €IMHHI] PA3HBIX YPOBHEH.

38. Tekcr Kak 11emnoe.

39. CuiibHBIC MO3UITMK TEKCTA: Anurpad, 3arjiaBue, Hayajio, KOHEII.

40. Tumonorusi OTHOIIEHWN «3arjlaBUe€ — TEKCT» B Pa3HbIX BHUJAX MHUCbMEHHBIX
MPOU3BENCHUM.

41. OcHOBHBIC THITBI M (POPMBI CBSI3H «3arjaBHUE - TCKCT.

42. IToaBMKHOCTD 3arjiaBusl.

43. 3arnaBre U IOTPaHUYHBIEC HAATCKCTOBBIC DJICMEHTHI.

44. OyHKIUY 3arjJaBusl.

45. Koresusi 1 KOT€pEHTHOCTh Kak JB€ (POPMBI CBI3aHHOCTH TEKCTA.

46. Tumsl CBSI3aHHOCTH.



47.
48.
49.
50.
ol.
52.

Bunp! xore3un.

CyIHOCTb JIOTHKO-CEMAHTUYE€CKON KOT€3HH.

CyIHOCTh CHHTAaKCUYECKOW KOTE31H.

CyIIHOCTh CTUIIUCTUYECKON KOT'€3HH.

OKCIUTUIMTHOCTDh U UMIUTUIIMTHOCTh CBA3€UW M TOBTOPOB B TEKCTE.
CreneHn KOrepeHTHOCTH TEKCTa.

53. CBsI3HOCTB TEKCTA.

54. CmpIciOBasi 3aMKHYTOCTh W OTTPAaHMYCHHOCTh KaK XapaKTEPHCTHKU €ro
LEJIOCTHOCTH.

55. CumBonMKO-TpaduuecKue cpencTBa KOMMYHHUKaTHBHOU OpraHu3aIuu

IIMCBMCHHOTI'O TCKCTA.

56.
57.
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.

70

UneHnMoCTh TEKCTA.

Tekcr u cBepx(pazoBoe eAUHCTBO.
Cnenuduka aHaau3a XyJA0>KeCTBEHHOT'O TEKCTa.
JlaiiTe onpeneaeHEe UINOMBI.

Haiite onpenenenue rpadoHa.

Jaiite onpenenenue kaamaMOypa.

[aiiTe onpeneneHne 3JIATICUCA.

[IpuBenuTe npuMep pUTOPUUECKOTO BOIPOCA.
[IpuBenure npuMep aHTUTESHI.

[IpuBeguTe mpumep aHa(opsl.

[IpuBenuTe npuMep JIUTOTHI.

[IpuBenuTe npuMep NHBEPCUMU.

[IpuBenuTe npuMep METOHUMHUHU.

[IpuBenuTe npuMep OKCIOMOPOHA.

. JlaiTe onpeneneHue 3eBrMbl.



